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I give thanks to my 50 songs in 35 years, and to my girls  

Tui, Holly and Laura for inspiring me to write this book 

– A Biography of Songs.

I give thanks to my beautiful wife Pippa Jane who has been the 

inspiration for many of these songs.

I can’t read or write music theory, so I give special thanks to  

the guiding force within, that gited me these songs, and  

guided and directed my creative energy to produce songs that  

can touch each individual heart.

This is the qift of music
and my music is my qift to you.



Beaded Ring

Th is was the f irst sonq that I wrote. Althouqh it 
predates 1975 when I wrote it, it remained the only 

or iq ina l sonq unti l I started on my mus ical journey 
of 50 sonqs in 35 years .

Writ inq about diamonds and three chi ldren was interest inq 
as a few years later I met my wife to be, Pippa Jane. 

We qot marr ied in 1979, had three dauqhters and then 
Pippa started her own love affa ir w ith diamond r inqs .

Thankful ly I never personal ly turned to dr inkinq 
each and every day as the sonq suqqests. 

It was wr itten as an upbeat sonq. 
I quess you could imaq ine a ‘Bil ly Joel ’ feel to it.

Diamonds aren ’t your best fr iend
A pretty q ir l was told

They ’re just a shiny p iece of stone
Somethinq n ice to hold



Beaded Ring

INTRO G   D7   G   D7

V1 GDiamonds aren’t your D7best friend

  A Gpretty girl was D7told

 h ey’re Gjust a shiny D7piece of stone
 GSomething nice to D7hold G   D7      G   D7

 So when Cshe grew up and Gfell in love

 h e Cwedding was all Gplanned

 For Cher to wear a Gbeaded ring

 To Fdecorate her Chand

CHORUS CShake that beaded ring Gcome on baby Csing

 Just rattle those beads and sing your song

 If Gsomeone does you Cwrong, if Gsomeone does you Cwrong G   D7      G   D7

V2 h e Gmarriage was as D7happy, as Ghappy as could D7be

 h e Gchildren came in D7great supply from GNo. 1 to D73

 h en Chusband turned to Gdrinking Ceach and every Gday

 While Cshe would stay at Ghome all night

 And Fteach her kids to Csay

CHORUS

V3 It was Gthen he knelt D7upon the l oor

 A Gtear was in his D7eye
 GWhatever you wish, my D7wife, he spoke

 It Gwill be yours to D7buy G   D7      G   D7

 A Cdiamond ring is Gall I want and Cnot this beaded Gthing

 But Cwhen he heard of Gher one wish

 You Fshould have heard him Csing

CHORUS x 2

 



Paradise Lady

Written in 1975 it was about my wife to be, Pippa Jane. 
I fe l l in love with her the year before, 

when I came home from my O.E.

She was always in a qood space and I knew that her 
pos it ive inf luence would be qood for me.

With the words ‘ T akapuna City’ it qave 
reference to a local sonq.

Th is is a summertime fun sonq. Just imaq ine dr iv inq down the 
road, thinkinq of the one you love and the qood times 

ahead. When Dire Straits put out Sultans of Swinq in 
the late 70 ’s I could imaq ine Paradise Lady would have 

slotted in wel l on that album!

Takapuna City a in ’t half as pretty
As the woman that ’s in my dreams



Paradise Lady

V1 My Elady don’t visit paradise

 She Alives there all of the time

 She Egets mixed up on the simple things

 But she Aseems to keep a clever mind

 She El oats on air like a butterl y

 On Adream clouds hitching a ride
 ELanding in a bubble breaking on my bed

 And she’s Asoon lying by my side

 My lady of Eparadise ooh yeh Ayeh

 She’s my lady of Eparadise ooh yeh Ayeh    B  A

V2 EStaring at the red on the traffi  c light

 Is Aenough to make a poor boy sad
 EMoving into gear as the green appears

 And it Adon’t seem to be so bad
 EDriving down the road doing 75

 With the Aradio doing its scene
 ETakapuna City ain’t half as pretty

 As the Awoman that’s in my dreams

 My lady of Eparadise ooh yeh Ayeh

 She’s my lady of Eparadise ooh yeh Ayeh    B  A

BRIDGE AShe’s everything that a woman needs to Ebe
 B  AAnd when she casts those loving eyes at Eme
 B  AOoh I get a shiver down my back

 My Bparadise Alady she G#mknows where it’s F#mat 

 Yeh Eyeh

Repeat V1



Lazy Sunday
There were no more sonqs wr itten in the 70 ’s . 

Th is is an early 80 ’s sonq. We were a fami ly now, 
with two younq dauqhters and a doq!

Pippa Jane, now my wife, was always at the sewinq machine, 
e ither makinq or mendinq somethinq for the q ir ls .

It was a Sunday when I wrote this sonq and I had been 
watchinq a one-day cr icket ser ies on T .V. My doq Happy 

was cru is inq around outs ide, ‘kickinq up the dirt ’ . 
It was another “Lazy Sunday” .

Everythinq felt qood. I qave this sonq a blues feel . 
The last verse was about not stress inq or 

workinq too hard, and blow inq it on an expens ive 
Saturday Niqht out on the town.

I love you, you love me
And that ’s how easy this whole damn thinq should be 



Lazy Sunday

V1 G   G#   AToo hot outside that’s why I’m sittin’ in the shade
 G   G#   AMotor on the fan spinning the blade
 G   G#   AWife’s in the bedroom sewing up a skirt
 G   G#   ADog’s outside kickin’ up dirt

 On a Dlazy Sunday a Alazy Sunday 

 A Elazy Sunday – Dforget about AMonday

V2 G   G#   AI’m sitting here watching one-day cricket
 G   G#   AOh lord there goes another wicket
 G   G#   AJust when you thought it was looking like a joke
 G   G#   AHey bro, roll another smoke

 On a Dlazy Sunday a Alazy Sunday 

 A Elazy Sunday – Dforget about AMonday

CHORUS I’m feeling Agood, I’m feeling glad

 ‘Cause you’re the best girl I ever had

 And if the Dsun comes up, it’ll Asurely go down
 Dhis whole world keeps spinning round
 DI love you, Ayou love me

 And Ethat’s how easy this Dwhole damn thing should Abe

V3 G   G#   AI’m thinking of buying a brand new car
 G   G#   AMy kiwi dollars just don’t stretch that far
 G   G#   AI work overtime to get more pay
 G   G#   AWhen Saturday comes I could blow it all away

 On a Dlazy Sunday a Alazy Sunday 

 A Elazy Sunday – Dforget about AMonday



A Real Good Rhythm n Blues Band
Written in the 80 ’s . A sonq to be performed 
by a tiqht rhythm n blues band. I wrote it 

p ictur inq my band performinq real qood 12 bar blues . 
No matter what was qo inq on in l i fe, to play it out 

with a qreat beat would be fun.

The last verse was to make me real i se that money 
and possess ions weren ’t the qoal . The qoal was to 

play qood rhythm n blues .

You can be a mi l l iona ire
Baby I don ’t real ly care

‘Cause al l I want is a real qood
Rhythm n blues band



A Real Good Rhythm n Blues Band

V1 You’ve got Arhythm you’ve got blues

 You’ve even got your blue suede shoes

 Grab a Dgal get on the l oor
 AYou can’t ask for more
 EMaybe except a Dreal good rhythm n Ablues band

V2 You’ve got a Afever in your head

 Maybe you should be in bed

 It starts Dspreading to your feet
 ANow all you need’s the beat

 h e Ebeat to a Dreal good rhythm n Ablues band

 h e Ebeat to a Dreal good rhythm n Ablues band

CHORUS ARhythm n blues, rhythm n blues

 Or is it Drock and roll

 Baby AI don’t think so
 Eh at’s what you call a Dreal good rhythm n Ablues band
 Eh at’s what you call a Dreal good rhythm n Ablues band 

INSTRUMENTAL

V3 You drive a APorsche, you’ve got a yacht

 Pretty soon you’ll have the lot

 You can Dbe a millionaire
 ABaby I don’t really care

 ‘Cause Eall I want is a Dreal good rhythm n Ablues band

 ‘Cause Eall I want is a Dreal good rhythm n Ablues band

CHORUS



Saturday Morning Hung-Over Blues
Th is is my class ic blues sonq wr itten in the late 80 ’s . 

I went to a wine and cheese even inq at the local pr imary 
school where my dauqhters attended. I qot total ly drunk 

on cheap wine. I was so i l l that I had to sleep in the spare 
room when I qot home. The next day, Saturday, 
I had promised to take the q ir ls to the park 

but I was sti l l too i l l in bed.

On Sunday, I sat down out on the deck with my qu itar 
and wrote this sonq. The more I played it, the better the 

dynamics of the sonq became.

Good blues sonqs come from true heart-felt exper iences!

I ’m payinq the pr ice for what happened last n iqht
I sa id Lord, when wi l l I qet it r iqht?



Saturday Morning Hung-Over Blues

V1 I’ve got the GSaturday morning C7hung-over blues

 When I’d Grather be doing D7something with you

 I’m Gpaying the price for what C7happened last night

 I said, GLord when will I get it right

V2 I said Gtoo much wine is C7bad for the brain
 GAnother day later, I’m D7still feeling strange

 Can’t Geven think clearly C7inside of my head

 I said GLord, I may as well be dead

BRIDGE 1 I C7should have been home early

 Like my Ggood woman said

 h en C7I wouldn’t be in all this Gpain

 But C7every time I drink I Gnever know when to stop

 I A7pray to the Lord never D7again

V3 h e Gkids keep coming C7into my room

 h ey Gkeep saying Dad you’re a D7picture of doom

 You Gpromised you’d take us C7somewhere today

 Now Gdaddy you’re wasting it all away

 h at’s what they’d say

INSTRUMENTAL (spoken)
 GI was a mess
 C7I was feeling bad
 Gh at was the worst hangover I have D7ever had
 GI had double vision and I’s in C7double trouble too

 Tell me GLord what am I gonna do

BRIDGE 2 h e C7telephone’s ringing there’s Gsomeone at the door
 C7Dogs barking at a cat up a Gtree

 Is there C7anywhere I can go where I can Gcrawl into a shell

 And A7whisper sweet Lord have mercy on D7me

Repeat V1

 When will I get it right x3

 Will I ever get it right



Sexy Big Brown Eyes
Th is was wr itten as a party fun time sonq. Guy meets q ir l 
at the party, the mus ic ’s crankinq, al l the fr iends are 

there, the mood is set and it ’s party time.

I wrote it with a s im i lar feel to the sonq  
Bad Habits by Bil ly Field from Austral ia .  

The chord structure is pretty cool so the lyr ics  
seem to fal l in to l ine to f it the melody.

My second dauqhter, Hol ly always loved it, so  
I dedicated the sonq to her. She has brown eyes!

I know it may sound stup id
But you make me your cup id…

With those fun lov inq Sexy Biq Brown Eyes



Sexy Big Brown Eyes

INTRO B   G#7   C#7   F#7   B   x2

V1 BMeet me at the G#7midnight party, C#7don’t F#7be Blate

 We’ve got lots of G#7things to do that C#7just F#7can’t Bwait

 Everyone will G#7be there – C#7right F#7on Btime

 Turn the music G#7set the mood it’s C#7par F#7ty Btime

CHORUS E7Get up on the loor and watch those Bfeet
 E7You can even make them keep the Bbeat

 I E7know it may sound stupid

 But Byou make Eb7me your G#7cupid with those
 C#7Fun lovin’F#7sexy big brown Beyes

V2 he Bparty starts to G#7groove and C#7everything’s F#7far Bout

 I really must G#7admit you’re what I C#7dreamed F#7aBbout

 I’ll take you back to G#7my place if you C#7think F#7that’s Bwise

 Meanwhile we will G#7boogie C#7until F#7sunBrise

CHORUS

INSTRUMENTAL [Verse and Chorus]

Repeat V1

CHORUS



Travelling Man Blues
Written in the early 90 ’s it ’s a three-chord blues 

sonq in E. I was studyinq some mus ic at the time, chord 
structure, proqress ions, and blues turn-arounds. 

That ’s when the sonq qoes so far and then turns around 
to take it back to the beq inn inq . 

I was readinq some lyr ics about class ic blues phrases and 
added the ones on verse 6 and 7. 

I just love you baby ‘cause you ’re so n ice and brown
You ’re ta i lor-made and you a in ’t no hand me down

Don ’t the sun look lonesome shin inq down thru the trees
Don ’t your baby look lonesome packin ’ her baqs to leave

I ’ve played this sonq with a blues harp. 
Same structure al l the way throuqh with the 

class ic blues turn-around after each verse.



Travelling Man Blues

V1 EI’m a travelling man I sure got a travelling mind

 I’m a Atravelling man I sure got a travelling Emind

 I’m gonna B7buy me ticket and Amove on down the Eline

V2 EWhat you gonna do when your troubles get like mine
 AWhat you gonna do when your troubles get like Emine

 Get your B7bags packed girl let’s Aease on down the Eline

V3 I got the Eblues so bad it hurts my feet to walk

 I got the Ablues so bad it hurts my tongue to Etalk

 You done B7settled on my brain, Awoman yeh Eyeh

V4 I had a Edream last night I hope my dream comes true

 I had a Adream last night I hope my dream comes Etrue

 I B7dreamed last night Agirl I spent the night with Eyou

INSTRUMENTAL

V5 I Edon’t drink liquor I don’t take cocaine

 I Adon’t drink liquor I don’t take Ecocaine

 I said B7them two things are Asure bad for the Ebrain

V6 I just Elove you baby ‘cause you’re so nice and brown

 I just Alove you baby ‘cause you’re so nice and Ebrown

 You’re B7tailor made you Aain’t no hand me Edown

V7 Don’t the Esun look lonesome shining down through the trees

 Don’t the Asun look lonesome shining down through the Etrees

 Don’t your B7baby look lonesome Apacking her bags to Eleave

 h at’s why – [repeat V1]



Mississippi U.S.A.
Another class ic blues sonq. I wrote it about the 

Miss iss ipp i Delta where the blues apparently or iq inated 
from. The moonshine whiskey adds another dimens ion to 
v isua l i s inq the players l ike Robert Johnson play inq blues 
for their keep and l iv inq it rouqh on the road with a 

bottle of Moonshine for company.

I ’ve never been down the delta
They tel l me it ’s the home of the blues

Ain ’t never seen it but I bel ieve it

Because I ’ve never been to the U.S.A. apart from in 
trans it, this sonq would be my tr ibute sonq to the home 

of the delta blues in the U.S.A. When I play the sonq I 
also include blues harp with it, just the way I recorded it.

A qreat blues sonq with lots of emotion.

I just wanna play
‘Cause that ’s my way to say
Thank you Miss iss ipp i U.S.A.



Mississippi U.S.A.

INTRO G   C7   G7   Bb+

V1 Mississippi Gmoonshine
 C7Gives you that warm feeling in your Gsoul

 Mississippi C7moonshine baby

 Gives you that warm feeling in your soul  G   Am7   Bm7   Bbm7   Am7

 And when you’re feeling sad
 CmAnd this whole world’s gone bad

 here’s Gone place, there’s C7one place

 Ain’t but G7one place you can Bb+go

V2 I’ve never been down the Gdelta babe
 C7Ah they tell me it’s the home of the Gblues

 I’ve never been down the C7delta babe

 Ah they tell me it’s the home of the Gblues

 I believe it though I Am7ain’t never seen it  Bm7   Bbm7   Am7

 So I just wanna play Cm ‘cause that’s my way to say

 I say Gthank you C7Mississippi, G7Mississippi Bb+U.S.A.

 Oh take me back

INSTRUMENTAL x2 [guitar and harmonica]

V3 Mississippi Gmoonshine
 C7Gives you that warm feeling in your Gsoul

 Mississippi C7moonshine baby

 Gives you that warm feeling in your soul  G   Am7   Bm7   Bbm7   Am7

 So I just wanna play Cm ‘cause that’s my way to say

 I say Gthank you C7Mississippi, G7Mississippi Bb+U.S.A.

 I hope to see you one Gday



You and Today
Another class ic blues 3 chord sonq in E7. It ’s about 

beinq in the here and now, and appreciat inq each moment. 
An old fr iend of mine was showinq me his qrandma ’s poetry 
book and I real ly l iked the l ines: Your wi l l and wish s ince 

time beqan, today has been the fr iend of man.

The second verse about past, future and present was 
taken from an inscr ipt ion on a wal l at ex. Beatle Georqe 

Harr ison ’s 19th Century mans ion where  
I worked as a qardener in 1974.

I play it with a blues harmonica. I always sa id to myself  
I should play it every day ‘cause it has such a s imple yet 

powerfu l messaqe. This is one of my favour ites!

Present is … improve your hour
Live today … it ’s in your power

With every r is inq of the sun
There’ s a new day just bequn



You and Today

INTRO E7   B   Bb   A   E

V1 E7With every rising of the sun
 A7hink of your life as just begun
 E7Concern yourself with just today

 You’ve got to B7woo it and teach it to obey
 E7Your will and wish since time began
 A7Today has been the friend of man

 You’ve got E7you and today, Bbaby don’t Bbwaste Ait Eaway

V2 E7Past is gone you can’t recall
 A7Future’s not may not be at all
 E7Present is improve your hour
 B7Live today it’s in your power
 E7With every rising of the sun
 A7here’s a new day just begun

 You’ve got E7you and today, Bbaby don’t Bbwaste Ait Eaway

INSTRUMENTAL x2 [guitar and harmonica]

V3 E7But in your anger and your sorrow
 A7You look to yesterday and tomorrow
 E7Concern yourself with just today

 You’ve got to B7woo it and teach it to obey
 E7With every rising of the sun
 A7here’s a new day just begun

 You’ve got E7you and today Bbaby don’t Bbwaste Ait Eaway

 You’ve got E7you and today Bbaby don’t Bbwaste Ait Eaway

 You’ve got E7you and today Bbaby don’t Bbwaste Ait Eaway



Calypso Blues
Th is started out as an entire ly different sonq many years 
aqo. I kept the same chords and melody and chanqed al l 
the lyr ics to a different sonq. Imaq ine a calypso/reqqae 

dance scene on a Caribbean beach with some steel drums, 
lots of lauqhter, pretty q ir ls and an infectious beat. 

This became a real ly catchy sonq whenever we played 
it in our band. Some people were heard humminq 

the sonq when leav inq the venue.

So you reap what you sow and al l you know
Is what you know now 

Feel the rhythm, dance to the beat
Your soul is satisf ied
That ’s Calypso Blues .



Calypso Blues

INTRO A   Bm7   Dbm7   A

V1 ACome on clap your Bm7hands
 Dbm7Come on move your Afeet

 We’re going to ind the Bm7rhythm Dbm7of a brand new Abeat

 Yes this is what it’s Bm7like to be in the Dbm7arms of the one you Alove

 Ooh la la Bm7la   Dbm7la la la la la Ala

V2 APeople Bm7understand it’s Dbm7not in the words we Asay

 It’s more the way we Bm7dance Dbm7into the brand new Aday

 Yes this is what Bm7it’s like to be in the Dbm7arms of the one you Alove

 Ooh la la Bm7la   Dbm7la la la la la Ala

BRIDGE ESo you reap what you Asow
 EAnd all you know is what you Aknow now
 EAnd if you feel that deep Ainside you need a break

 Just Bm7open up your heart and let it Eout

 Ooh yeh ooh yeh

V3 Feel the Arhythm of the Bm7beat
 Dbm7Dance to your very Atoes

 Connected so it Bm7seems to Dbm7satisfy your Asoul

 Yes this is what it’s Bm7like to be in the Dbm7arms of the one you Alove

 Ooh la la Bm7la   la la la la la Ala

Spoken:      Ooh la la la   la la la la la la   x4

BRIDGE

Repeat V1



You’re the Reason
Once in a l i fet ime a specia l sonq comes alonq . This certa in ly 
is one of these. We were now a complete fami ly un it with 

our three q ir ls and the doq!

Pippa was doinq just the best job as a Mum and supportinq 
me in my self-employed venture. She real ly deserved a qood 

sonq to be dedicated to her. This is that sonq.

It ’s played with a jazz/blues feel , real ly la id back. 
At the time I was play inq a sonq cal led Gir l Ta lk 

and loved the chord structures . I took some of these 
chords and came up with You ’re the Reason. 

It has become my class ic love sonq.

I look into you eyes
I see a kind of maq ic

Then you hit me with a smi le



You’re the Reason

INTRO Abm7   Am7   Dm7       Gbm7   Gm7   C9   Bbmaj7       Fmaj7

V1 Am7All I want to Dm7do is to Gm7keep on loving you C9baby
 Am7Just can’t Dm7get you out of my Gm7mind C9

 Am7Anything you Dm7say you’re Gm7sure it make it C9happen

 Bbmaj7You’re the reason that I’m Fmaj7trying

V2 I Am7look into your Dm7eyes

 I Gm7see a kind of C9magic
 Am7h en you Dm7hit me with a Gm7smile C9

 Am7Can it mean to Dm7me true Gm7love is really C9happening
 Bbmaj7Won’t you stay for a Fmaj7while

BRIDGE I’m Bbmaj7trying to i nd a better world in Fmaj7every way

 Out Gm7there it’s not C9easy

 But I Bbmaj7love it when the sun comes up Fmaj7every day
 Gm7h at’s what makes life a little Cbreezy

V3 Am7All I want to Dm7do is to Gm7keep on loving you C9baby
 Am7Just can’t Dm7get you out of Gm7my mind C9

 Am7Anything you Dm7say you’re Gm7sure to make it C9happen
 Bbmaj7Won’t you stay for a Fmaj7while, stay with me baby

INSTRUMENTAL x2

BRIDGE

Repeat V1

 I’m trying for you baby
 Bbmaj7Won’t you stay for a Fmaj7while

 And give me some time
 Bbmaj7You’re the reason that I’m Fmaj7trying



Castaway
Th is is another real ly early sonq. It ’s in Dmaj7 so it has 
a mel low, ref lective sound to it. I was learn inq meditation 
techniques at the time and understandinq the s imple, yet 

important aspects of ‘the breath of l i fe ’ . For me to 
descr ibe it, l ike most other thinqs in my l i fe, I am at 

home wr it inq about it in a sonq.

Set your course for a distant shore
A land that l ies so deep ins ide

It seems distant because most of us never qet to v is it it, 
but it ’s just a breath away ins ide. 

I recorded the sonq with a work col leaque who was a qood 
qu itar ist in the early 90 ’s . We teamed up for a recordinq 

sess ion and then went our separate ways.

I need to cast away
I need to set the sa i ls

I need the breath of l i fe
To blow my blues away



Castaway

INTRO Dmaj7   Bm7   x2

V1 Dmaj7If I just hide this feeling of love

 h at lies Bm7inside my heart I just get lazy

 If Dmaj7I just bide away my time 

 On feeling Bm7down and out, I just go crazy

 Oh Em7oh I need to F#m7cast away

 Oh Em7oh I need to F#m7set the sails

 Mm Em7mm I need the F#m7breath of life

 To Gblow my blues Aaway

 To get me through the new Dmaj7day Bm7    Dmaj7   Bm7

V2 If Dmaj7I just sigh and hang my head

 h en it’s a Bm7crying shame it ain’t no wonder

 If Dmaj7I just cry and think that life

 Is just a Bm7foolish game then I go under

 Oh Em7oh I need to F#m7cast away

 Oh Em7oh I need to F#m7set the sails

 Mm Em7mm I need the F#m7breath of life

 To Gblow my blues Aaway

 To get me through the new Dmaj7day Bm7    Dmaj7   Bm7

BRIDGE Em7Set your course for a Dmaj7distant shore

 A Em7land that lies so Adeep inside
 Em7Troubles seem to Dmaj7be no more
 GJust sit back for the Aride

 Take me home Dmaj7   Bm7

INSTRUMENTAL

BRIDGE

Repeat V1



It’s Alright
Written in ’93, it is a tr ibute sonq to my fr iend  
and ne iqhbour who was ki l led in a car accident.  
We shared some qood times toqether and it was  

a sad loss when I heard about it.

I had a chord structure that I was play inq around  
with and the words seemed to fal l into place eas i ly .  

I took the sonq to my recordinq enq ineer fr iend, Mark, 
who took it upon himself to turn it into a masterp iece.  
His qu itar work was excel lent. He told me he used this 
sonq as a demo sonq to let prospective cl ients know  

what he was capable of producinq .

It was my f irst sonq to be mixed, produced, and  
released on cassette tape.

A simple dream, the perfect v is ion
Unlocks the door ins ide your pr ison



It’s Alright

V1 AI say a prayer Dbm7I send a message
 Bm7I see your face E7I feel your presence
 Ahe day is over Dbm7the sun is falling
 Bm7I reach for you E7I hear you calling

CHORUS It’s Aalright, it’s Dbm7alright

 You’ve Bm7got to love each other like a E7sister and a brother

 It’s Aalright, it’s Dbm7alright

 You’ve Bm7got to ind the courage

 Just to E7help one another A   Dbm7   Bm7   E7

V2 AA simple dream Dbm7the perfect vision
 Bm7Unlocks the door E7inside your prison
 AWith every day Dbm7I keep on praying
 Bm7he show must go on E7I hear you saying

CHORUS

BRIDGE DSometimes life is A0not what it seems

 You’ve Agot to take the good with the A7bad
 DOne day you’re happy you’re on A0top of the world

 he Bnext day you’re feeling E7sad

Repeat V2

CHORUS

INSTRUMENTAL

BRIDGE

Repeat V1



With a Little Help
Th is sonq appeared on the f l ip s ide of the s inq le,  

It ’s Alr iqht. I knew I needed another sonq to add  
to the s inq le for release so I suqqested it to  

Mark at Bronzewinq Studio .

It features just my vocals and acoustic qu itar play inq .  
It ’s about takinq a look at yourself and watchinq  

the way we perce ive ourselves .

We ’re the land of mi lk and honey
They are the land of poor

These l ines refer to us l iv inq in such luxury whi le others 
only ever l ive in poverty. We need to open our hearts, 
show some understandinq that desp ite such diverse l iv inq 

standards, we are al l one on planet Earth.

Don ’t f ish in your shadow
The tide miqht slowly turn

You miqht catch your own ref lection
That ’s a lesson you wi l l learn



With a Little Help

Finger picking in G and C   with single note picking on higher frets

V1 If you don’t ask no questions

 hen you won’t get no lies

 People are mistaken

 hey just don’t realise, they just don’t realise

V2 Don’t ish in your shadow

 he tide might slowly turn

 You might catch your own relection

 hat’s a lesson you will learn

 A lesson you will learn

BRIDGE And don’t feel sorry for your broken soul

 You’ve got to mend it with some tape

 Wrap it round that little heart

 Before it’s too late

V3 You’ve got to give a little to your brothers

 Over on the other shore

 We’re the land of milk and honey

 hey are the land of poor

 hey are land of poor

V4 So give some selless actions

 And pray to the living sun

 You’ve got to show some understanding

 hat we’re really one

 Yes we’re all just one

BRIDGE

INSTRUMENTAL



Robert Johnson
A blues tr ibute sonq to the Kinq of the Delta Blues . 
Robert Johnson set the benchmark for the others to 
fol low. Brit ish blues/rock artists l ike the Stones and 

Eric Clapton owe their roots to this man.

Althouqh Robert Johnson played alonq with other artists, 
he was a loner and recorded his class ic set of sonqs 
in a hotel room with a microphone and acoustic qu itar 

and tape recorder.

Crossroads, the class ic blues sonq, is where Johnson sa id 
he sold his soul to the dev i l to play the blues . Aqain, at 
‘the sess ion with Georqe who played sl ide qu itar, it shows 

the raw pass ion of acoustic play inq .

At the time, I had a National Steel Guitar . It ’s tuned 
to open G. That old qu itar I had to play hard and mean!

Robert Johnson was murdered just before he was to be 
discovered by talent scouts. He had been fool inq around 

with another fel la ’s wife .

Everybody knew that Johnson
Had a way with the q ir ls

He just couldn ’t leave them alone



Robert Johnson

V1 GDoes the name Robert Johnson mean anything to you

 Does the Cname Robert Johnson mean anything to Gyou

 ‘Cause Dsome folks say he was the Cking of the delta Gblues

V2 GHe’d play bottleneck slide

 ‘s fast as a bullet from a gun

 He’d play Cbottleneck slide

 ‘s fast as a bullet from a Ggun

 ‘Cause Dsome folks say he was the Cking he was number Gone

BRIDGE 1  CRob was born in Mississippi 

  In a place called Hazelhurst

  GAround about 1912

  He Cworked in all them juke joints

  And them street corners too

  Dh at’s where Robert learned to play those blues

Repeat V1

INSTRUMENTAL

BRIDGE 2 CEverybody knew that Johnson

  Had a way with the girls

  GHe just couldn’t leave them alone

  Ch en one day he fooled around 

  With another fella’s wife

  Dh at’s what ended poor young Robert’s life

Repeat V1



Familiar Friend
I had a time in the early 90 ’s when I had a prol i f ic 

per iod wr it inq sonqs . This one is about Pippa Jane. We had 
been marr ied now for more than 12 years . I was locked 

into work, there was a cold wind blow inq throuqh my mind. 
I imaq ined how I would be, on my own without the one I 
loved. I imaq ined s ittinq at a café, dr inkinq to ease the 

pa in of not beinq with ‘my fami l iar fr iend ’ . 

She never hides her love from me. Can I express 
how my love for her wi l l never die .

I recorded the sonq at Bronzewinq Studio . It was part 
of the sess ion with my work col leaque. He played some 

f ine acoustic qu itar on the sonq. Thanks for that Georqe, 
wherever you are!

Th inkin ’ that the world is at an end
Dreamin ’ ‘ b out my fami l iar fr iend



Familiar Friend

V1 Emh ere’s a cold wind Em7blowing Bmthrough my mind
 EmBringing only Em7bad luck to Bmme
 EmI’m looking for the Em7sun that Bmshines like her smile
 EmIt makes me Em7feel a little Bmfree

CHORUS GOoh she’s the Am7right one

 h e Gonly love for Am7me
 GOoh she’s the Am7bright one

 And Cwill I ever Bmknow the Greason Am7why

 h e Clove I have for Bmyou will Am7never Gdie

V2 EmSitting on a Em7cold one at a Bmcorner café
 Emh inking that the Em7world is at an Bmend
 EmDrinking only Em7sorrow from the Bmglass in my hand
 EmDreaming about Em7my familiar Bmfriend

CHORUS

BRIDGE COoh girl can you Gfeel it
 Ch at gentle feeling that’s Ginside ooh yeh
 CGirl can you Gshow it
 Am7Show me all the love now that I Bm7know you can’t hide

INSTRUMENTAL

CHORUS



A Groovy Kind of Day
I remember it was the f irst sonq of several I wrote in ’92. 

I had returned from summer hol idays in Whanqamata.  
Pippa and the q ir ls were sti l l there,  
but I had work to qet back to.

I was s ittinq at the din inq room table lookinq out at 
the blue sky, thinkinq about the beach, the sand, and 

everythinq be inq ‘qroovy.

Summertime has such a pos it ive effect on us al l , that 
when there are some bad times and misery, the summer 

breeze has the power to blow it al l away.

It ’s a happy sonq with a blues feel to it. I now play it 
with the blues harp. It ’s a qreat s inq-alonq sonq with  

qood chord structures .

It ’s a qroovy kind of day
And I hope it ’s qonna stay that way



A Groovy Kind Of Day

INTRO A   F#m   B   E7       A   D7   A   E7

V1 here’s a Ablue sky up A7above
 DSummertime’s here and there’s D#0people in love

 It’s a Agroovy kind of F#mday

 And I Bhope it’s gonna E7stay that Away  D7   A   E7

V2 AHot sand in the A7sun

 here’s Dpeople everywhere and they’re D#0havin’ fun

 It’s a Agroovy kind of F#mday

 And I Bhope it’s gonna A7stay that Away  D7   A   A7

BRIDGE I Dknow that there’s been some D#0bad times

 And Amaybe lots of misery A7too

 But Dwhen that summer breeze comes D#0calling

 It’s gonna Bblow away your lonesome E7blues

V3 So just Aremember in your A7heart 
 DEven when you’re down and you’re D#0falling apart

 It’s a Agroovy kind of F#mday

 And I Bhope it’s gonna E7stay that Away  D7   A   E7

INSTRUMENTAL x2

BRIDGE

Repeat V1

 It’s a Agroovy kind of F#mday

 And I Bhope it’s gonna E7stay x2

 It’s a Agroovy kind of F#mday

 And I Bhope it’s gonna E7stay that Away  D7   A   A   Ab   A 



Lonely Heart
Th is sonq was a direct dedication to my teacher  
of knowledqe, who revealed to me in 1975 the  

ever-chanq inq yet never chanq inq place in my heart.  
Now there ’s a r iddle for you!

As a chi ld I come, so humble so smal l . I ’ l l f ind comfort and 
joy and then I can start to understand

Th is s inq le event in my l i fe has q iven me a stronq phi losophic 
core (home base) where I can strenqthen al l the other 

areas in my l i fe to create balance and harmony.

It ’s l ike plantinq a seed in real ly fert i le so i l , nurtur inq it 
and watchinq it f lower, and see inq that f lower br inq a smi le 

to al l those that look hard enouqh to see it!

Lonqinq to fal l in to your hands
Then I can start to understand



Lonely Heart

V1 EHow this lonely heart F#m7cries

 For the Alonging of your Eshelter

 How this lonely heart F#m7cries

 For the Acomfort of your Elove

V2 ESuch a yearning I F#m7feel

 For the Apresence of your Ebody

 Such a burning I F#m7feel

 From the Aire in my Esoul

BRIDGE As a child I F#m7come so Abmhumble so Asmall

 Longing to Abmfall in F#m7to your Ehands

 Knowing that F#m7I’ll ind Abmcomfort and Ajoy

 hen I can Abmstart to F#m7underBstand  B7   E

CHORUS Deep in my B7heart

 I feel my Aloving start to grow

 I feel my Eanger start to go

 Deep in my B7heart that’s where it will Estart

 And when that Aanger starts to go

 I feel that Elower start to grow

 Deep in my B7heart

 Deep in my Eheart

INSTRUMENTAL

BRIDGE

Repeat V1



Aotearoa 
(The land of the long white cloud)

I wrote this sonq after we won the Amer ica ’s Cup 
in the 90 ’s . It is to promote New Zealand 

as a qreat place to l ive and v is it .

In the br idqe I make reference to L.A. and Texas, where 
people wi l l try al l manner of ways to ‘cut a l iv inq ’ , yet 
here in Aotearoa we just qet it on by beinq ourselves 

in a no nukes, clean qreen country.

As a v ideo sonq, I would add some Maor i vocals as backinq 
vocals behind part of a verse (my l ittle secret!) .

Th is would make a qreat promo sonq!

It ’s not Nashvi l le Tennessee
But we can play qu itar just as mean as can be

That ’s Aotearoa, the way we l ike it to be



Aotearoa (h e land of the long white cloud)

V1 Dh ere’s a place that I know you’ve heard
 GAnd it lies at the bottom of the world
 Dh e girls are cute, the boys are proud
 AIt’s called the land of the long white cloud
 DIt’s not Nashville Tennessee

 But Gwe can play guitar just as mean as can be

 h at’s DAotearoa, Athe way we like it to Dbe

V2 Dh e air is sweet and the girls are too
 GAin’t nothin’ dirty and the skies are blue
 Dh ere ain’t no nukes in this far of  land

 Just some Aclean country boys in a clean country band
 DIt’s not Nashville Tennessee

 But Gwe can play guitar just as mean as can be

 h at’s DAotearoa, Athe way we like it to Dbe

BRIDGE You’re Gsitting in L.A., chokin’ on some fumes

 Or Ddown in Austin Texas in some motel room

 You’re Gtryin’ to cut a living as best as you can

 But Athere’s a better place in a far of  land

V3 DSome sing our praises like a long lost song
 G30 million sheep just can’t be wrong

 A Dsteinie in our hands singing ‘hey bro wassup?’
 AWe even won the America’s Cup
 DIt’s not Nashville Tennessee

 But Gwe can play guitar just as mean as can be

 h at’s DAotearoa, Athe way we like it to Dbe

INSTRUMENTAL

BRIDGE

Repeat V1

 h e way we like it to be



Boys Night Out
I was jamminq with my brother Dave and his fr iend up the 

road. We made Friday n iqhts our practise n iqht. 
We were l i sten inq to some country rock sonqs, one in 

particular by Marty Stuart, Hi l lb i l ly Rock.

This is a class ic 3 chord country rock sonq.

We jokinq ly cal led ourselves Boys Niqht Out, so that ’s 
where the sonq came from. I wrote it with a country blues 

s l ide qu itar to feature in the sonq.

Doctor, doctor I ’m cal l inq you
I think I ’ve qot a case of Oriq ina l Blues



Boys Night Out

V1 GDoctor doctor I’m calling you

 I think I’ve got a case of original blues

 I’m writing a song with a catchy beat

 One that makes you boogie, get up on your feet

V2 GI come home from work with a smile on my face

 I seem to be in love with the whole human race

 It’s Friday night, time to twist and shout

 It’s time to play some blues with the boys night out

CHORUS C7Boys night out it’s like a natural thrill
 GBoys night out it’s like a natural pill
 C7Boys night out no need to reason why
 D7Boys night out it’s just a natural high

V3 GI’ve got a fever and it won’t go away

 It’s called the blues and it’s here to stay

 It’s like an achin’ heart disease

 One that makes you get down on your bended knees

V4 GSo doctor won’t you give me that pill

 I’ve got to ease that shakin’ chill

 It’s Friday night it’s time to let it all out

 It’s time to get down with the boys night out

CHORUS

INSTRUMENTAL

V5 GSo doctor doctor I’m calling you

 I think I’ve got a case of original blues

 It’s Friday night and it’s outa sight

 It’s time to get down with the boys night out

CHORUS



Casino Blues
Th is sonq was wr itten in ’96. I was practis inq on a 
Friday n iqht with Dave, and later in the even inq 

I suqqested that we wr ite a sonq toqether.

I think we were hav inq a few bourbons and 
then started wr it inq the sonq.

It ’s about a quy who qoes to the cas ino and bets his 
money and luck play inq blackjack. He thinks he ’s on a rol l 
w ith a pretty woman, s ittinq on his lap, encouraq inq him to 
beat the dealer ’s hand. He ’s thinkinq what he ’ l l do with 
her when he wins biq time, but lady luck is aqa inst him 

and so is his ‘hussy ’ , who ’s lookinq for 
another winner - her ticket to r ide.

A blues sonq that would have been r iqht at home 
on a Stevie Ray Vauqhan album.

You know the rules, honey
It ’s 21 or bust …

Stay by my s ide from dawn ti l ’ dusk



Casino Blues

INTRO Db9   D9   G        Db9   D9   G        Db9   D9   G   A

V1 Db9   D9I was in the casino Gplayin’ blackjack
 Db9   D9When this pretty little thing came and Gsat on my lap
 Db9   D9I say you know the rules honey it’s G21 or bust
 AStay by my side from dawn til’ dusk

V2 Db9   D9Cash another chip, Gdeal another ace
 Db9   D9If I win tonight babe it’s Gback to my place
 Db9   D9If I lose this time then Gwhat the hell
 A ‘Cause baby you’ve got me under your spell

BRIDGE - INSTRUMENTAL  Dm   Am   C   G       Dm   Am   G   Ab9   A9

V3 Db9   D9You loosen my tie I Ghave another drink
 Db9   D9I need some space, some Gtime to think
 Db9   D9h e cards are dealt it’s Gtime to choose
 ADo I double up can’t af ord to lose

V4 Db9   D9h e dealer’s hand will Gseal my fate
 Db9   D9I need a win can’t Gaf ord to wait
 Db9   D9It’s now or never I’ll Gstake the lot
 A ‘Cause baby you’re just too hot to trot

BRIDGE - INSTRUMENTAL  Dm   Am   C   G       Dm   Am   G   Ab9   A9

V5 Db9   D9I don’t believe it another Glosing hand
 Db9   D9What’s this lesson I don’t Gunderstand
 Db9   D9Maybe the next time might be Glady luck
 Ah is time baby we will d. d. double up

V6 Db9   D9I lost again it’s Gall downhill
 Db9   D9Time to swallow that Gbitter pill
 Db9   D9Wash it down try to Gdrown the pain
 ACasino Blues it’s g. g. got me again

BRIDGE - INSTRUMENTAL  Dm   Am   C   G       Dm   Am   G   Ab9   A9

V7 Db9   D9I’m out on the street Gnowhere to go
 Db9   D9Confusion reigns I’m Gfeelin’ low
 Db9   D9Where’s my ‘hussy’ she is Gstill inside
 AShe’s lookin’ for a winner – her ticket to ride

 Db9   D9Casino Blues it’s Ggot me again
 Db9   D9It’s like a drug it’s Gin my veins x3

 Db9   D9Casino Blues it’s got Gme again
 ADeal ‘em again



Puppet Song
Th is sonq was wr itten with a Santana feel to it, s im i lar to 
Black Maqic Woman, also with just three chords to the 
sonq. It ’s about feel inq the love ins ide, lettinq the qood 
times rol l , be inq set free and dancinq the niqht away.

The sonq had no title for many years unti l one Friday 
n iqht when we were practis inq . Our part time jamminq band 
member Kev, suqqested the title Puppet Sonq. I thouqht 

it was r id iculous, but the more we played it toqether 
the more it stuck. He sa id he could v isua l ize a puppet on 
str inqs dancinq to the sonq. And he was the stra iqht quy!

Open up that love ins ide
Come on dance with me



Puppet Song

V1 Am7Dance brother dance, dance out on the loor

 Dance brother dance, your heart cries out for more

 Let it Ggo ooh let it Am7low

V2 Am7Dance sister dance, dance out on the loor

 Dance sister dance, your heart cries out for more

 Let it Ggo ooh let it Am7low

 Dm7You can let those good times roll
 Am7You can be set free

 Just Dm7open up that love inside
 E7Come on dance with me, come on Dm7dance

INSTRUMENTAL

V3 Am7Dance mama dance, dance out on the loor

 Dance mama dance, your heart cries out for more

 Let it Ggo ooh let it Am7low

V4 Am7Dance papa dance, dance out on the loor

 Dance papa dance, your heart cries out for more

 Let it Ggo ooh let it Am7low

 Dm7You can let those good times roll
 Am7You can be set free

 Just Dm7open up that love inside
 E7Come on dance with me, come on Dm7dance 



Keep it Simple Stupid
Like the title suqqests, I wanted to wr ite a sonq that 

it ’s strenqth would be in it ’s s impl ic ity. There are only two 
chords throuqhout the entire sonq. 

It ’s as s imple as the answer to problems 
beinq lauqhter – the sp ice of l i fe . 

It ’s about appreciat inq what we have when we are lost in a 
maze of work and respons ib i l it ies . It ’s about the 
answers be inq ins ide, not outs ide, enouqh to bless 

each day before it starts. 

There are so many layers that can colour this sonq. 
In it ’s s impl ic ity it could become a s imple class ic sonq. 

I lose myself in it whenever I play it. 
It takes me to a peacefu l place.

I hold on to somethinq s imple and nice
‘Cause sweet lauqhter … i s the sp ice of l i fe



Keep it Simple Stupid

Two chords through entire song

Open  E  on the 6th fret
F#m shape with open  E   B   E   strings

 Keep it simple stupid – kiss

 Keep it simple stupid – kiss

V1 Problems I’ve had my share

 Bad memories can take me there

 I hold on to something simple and nice

 ‘Cause sweet laughter is the spice of life

 Keep it simple stupid – kiss

V2 Working can sometimes seem like a chore

 When I’m halfway walking through the open door

 But I stop and start to turn around

 ‘Cause what I’ve got is the best I’ve ever found

 Keep it simple stupid – kiss

 Keep it simple stupid – kiss

INSTRUMENTAL

V3 Answers, yes they come and go

 But there’s one thing I surely know

 h at special place that lies inside my heart

 It makes me bless each day before it starts

 Keep it simple stupid – kiss

 Keep it simple stupid – kiss



I’ll be Dammed
I’ve been Jammed

The second half of the 90 ’s only resu lted in a couple of 
sonqs . That was al l about to chanqe in the 21st Century!

In 2004 I jo ined a char itable orqan isat ion 
ass ist inq kids with disabi l it ies cal led StarJam.

Th is sonq is about how I came to be involved 
with StarJam. Two years later I became 
their f irst mus ic tutor, teachinq qu itar .

The sonq is wr itten as a blues sonq in E. I also play the 
sonq with a blues harp. I wrote the sonq at work two days 

after attendinq their end of month meetinq .

How do you real ly feel in your heart
Don ’t you wish that when you wake up in the morn inq

That you can start it with a brand new start



I’ll be Dammed
I’ve been Jammed

V1 EIt all started at a party I was talking with a friend

 She said, how do you really feel in your heart

 She said, Adon’t you wish that when you wake up

 In the morning, you can Estart it with a brand new start

 h at it’s all about B7passion and if you give

 You’ll Areceive, yes I Ebelieve

V2 ESo I came along to this meeting

 h ought I’d come along for the ride

 And then I felt it when I sat down in my chair

 I could Afeel a kind of loving that was stirring in my heart

 I could Efeel a certain magic in the air

 h en I’ll be B7dammed, then I’ll be Adammed

 I got Ejammed

INSTRUMENTAL 1 guitar

INSTRUMENTAL 2 blues harp

V3 EIf music was a dollar then we would all be rich

 And the melody she would be our friend

 And if Aevery song that we could sing could touch anothers heart

 We’d Ehave so many dollars we could spend

 So I’ll be B7dammed, so I’ll be Adammed

 I got Ejammed x3



My Friend - My Bro
My dauqhter, Laura had just returned from a funeral of 
her fr iend who took his own l i fe . I read on the proqramme 
the sonqs from the serv ice. I used some of these lyr ics to 
add to other lyr ics I had ly inq around and came up with 
this sonq. It uses the same melody throuqhout the sonq. I 

recorded it at Bronzewinq Studio .

Apart from the acoustic qu itar we added f lute and v io la, 
both s imulated on keyboard by another qreat mus ic ian . 

Thanks heaps Johnny.

It fades out at the end, to q ive the feel inq of be inq 
suspended in the sonq. There was a lot of feel inq in 

the studio when we recorded this sonq. Aqain, Mark 
knew where he was qo inq with the sonq. I miss be inq at 

Bronzewinq Studio . RIP Mark.

The sun comes up
The sun qoes down

This whole world keeps sp inn inq round



My Friend – My Bro

Open D

V1 Why be with a stranger 

 When you can be with your friend

 If you’re ever lonely

 You know I’m lonely too

 I’ll stay lonely, I’ll stay lonely

 Until I’m again with you

V2 he sun comes up the sun goes down

 his whole world keeps spinning round

 I love you and you love me

 And that’s how easy it all could be

 In this world, in this world

 Until I’m again with you

Repeat V1

 I won’t let you go – repeat – fade 



10 000 Miles (Carly’s Song)
Yet aqa in, qood sonqs come alonq out of nowhere and this 

is a real class ic . I was s ittinq by the f ire one winters n iqht 
l isten inq to Laura ’s fr iend Carly talk about her lonq 

distance love affa ir w ith her boyfr iend who stayed behind 
from their O.E. in France. The more I heard Carly 

expla in inq to Laura how she felt, the more 
I was insp ired to wr ite a new sonq.

I had a tune in my head I was workinq on, and it al l came 
toqether real ly qu ickly. I cal l it a class ic ‘cause it has a 
qreat structure to it: verse 1,2,3, chorus and a br idqe – 

and of course an instrumental in the middle .

Th is is one sonq I wi l l take with me into a top recordinq 
studio and turn it into a class ic pop sonq. It has a blues 
feel to it with a perfect ‘ hook ’ in the melody to br inq 

the l i stener r iqht into the sonq.

I have a lonq distance love affa ir
One day I ’m down then I ’m up in the a ir



10 000 Miles (Carly’s Song)

INTRO A    F#m   B7    E7

V1 AI wrote a letter and I F#msent it to
 he Bmone I love and the E7one is you
 AA simple message I just F#mwanna say
 BmHow can I cheer you E7up today
 AWe may be 10 000 F#mmiles apart
 But BmI can feel you beating here E7inside my heart

CHORUS So baby how Along, how C#mlo – ng
 D ‘Til we’re together E7again
 So baby how Along, how C#mlo – ng
 My Dheart is burning like a E7lame

V2 AI have a long distance F#mlove afair
 BmOne day I’m down then I’m E7up in the air
 AI hope this letter gets inF#mto your hands
 So Bmyou can read the part that says, I E7understand
 AWe may be 10 000 F#mmiles apart
 But BmI can feel you beating here E7inside my heart

CHORUS

BRIDGE So hold C#mon and hold F#mout Deven through stormy Bmweather
 So be C#mstrong ‘cause no F#mdoubt Dwe’ll make it work E7together
 (Come on baby we can make it work out)

INSTRUMENTAL

V3 AI wrote a letter and I F#msent it to 
 he Bmone I love and the E7one is you
 AA simple message I just F#mwanna say
 BmHow can I cheer you E7up today
 AI hope this letter gets inF#mto your hands
 So Bmyou can read the part that says, I E7understand
 AWe may be 10 000 F#mmiles apart
 But BmI can feel you beating here E7inside my heart

CHORUS x2

 How long



Tropical Breeze
Th is is one of 3 sonqs I wrote in four days. We went on a 

hol iday to Ell i s Beach, in North Queensland. 
The weather was a bit crappy, so I used the time to wr ite 

(and of course I brouqht my qu itar) .

Th is sonq ref lects the mood I was in . The breeze was 
trop ical , my q ir l was beautifu l . We had a cabin r iqht on 

the beach surrounded by palm trees .

On a 5 hour f l iqht, here we are in heaven toniqht

At the time I was l i sten inq to Jack Johnson so his mus ic 
was inf luencinq my creative style . I started the sonq the 
afternoon we arr ived and f in ished it the next morn inq .

I ’m ly in ’ on the sand, I hold my baby ’s hand
We ’re hav inq a qood time



Tropical Breeze

INTRO D   Bm   Em   A7   x2

V1 DLife is simple and Bmine Em   A7

 DSunshine and Bmgood wine Em   A7

 DUnder a Bmcoconut tree Emthat’s where you’ll A7ind me

 Having a Dgood time  Bm   Em   A7

V2 Feel the Dwarm tropical Bmbreeze Em   A7

 Just my Dbaby and me Bm   Em   A7

 On a Dive hour Bmlight
 EmHere we are in A7heaven tonight D   Bm   Em   A7

BRIDGE And F#meven if the Bmsky is grey

 And the F#msun decides to Bmhide away for a short while

 I F#mknow in my heart it Bmwon’t be long

 To F#mind the words to Bminish my song and A7make me smile

V3 So Dplease, please, Bmplease Em   A7

 Give me some Dwarm tropical Bmbreeze Em   A7

 I’m Dlying on the Bmsand

 I Emhold my baby’s A7hand

 We’re having a Dgood time Bm   Em   A7

INSTRUMENTAL

BRIDGE

Repeat V1

 Having a Dgood time Bm   Em   A7

 Drinking my Dred wine Bm   Em   A7

 Me and my Dbaby we’re ine Bm   Em   A7   D



Retail Shopping Therapy
Two days after wr it inq Trop ical Breeze, the weather was 
sti l l qrey! We went to the Shoppinq Plaza in Cairns 
where I sat watchinq people barqa in huntinq . I couldn ’t 

bel ieve just how we al l qet cauqht up in needinq so much.

Back at the cabin I started on a new chord sequence, 
and Retai l Shoppinq Therapy was born! A qreat sonq with 
verse, chorus and br idqe. Althouqh it ’s a sad kind of sonq 
with a slow beat, I had to br iqhten it up with some fun 
lyr ics . I was thinkinq of mus ic by Jack Johnson. So you 

can imaq ine, the sonq kind of just came rol l inq alonq – just 
l ike the mus ic of J.J. Cale. Now, there ’s a mus ic ian!

Does it f it me, do you l ike it?
Yes it looks amazinq



Retail Shopping h erapy

INTRO C   Em   Am   F

V1 CLook at all the people Emshopping Amlooking for a Fbargain

 h e Cdiscount rack is Emempty and the Amcredit card is Fcharging
 CDoes it i t me Emdo you like it, Amyes it looks Famazing

 h e Cshop assistant’s Emtrained to give Amencouragement and Fpraising

CHORUS DmLook at all the G7people in a Churry  Em

 DmWith a look of G7sadness and Cworry on their Emface
 Dmh is is what we G7call the human Crace Em   Am   

V2 CTry it if you Emlike it you can Amalways buy a Fdozen

 And Cif it doesn’t Emi t then you can Amgive it to your Fcousin
 CRetail shopping is a Emdrug it Amgets into your Fveins

 And Cif you Emoverdose it seems to Amjeopardize your Fbrain

CHORUS

BRIDGE

 FAnd when you’re satisi ed it’s Cover
 FAnd everything you’ve bought is Cjustii ed
 FCome tomorrow you’ll Chear yourself Emsay

 h at G7retail shopping therapy is really

 Very good for me  C   Em   Am          C   Em   Am      

V3 CGrab a cof ee Emi x so it can Amkeep you on the Fgo

 Like a Croller coaster Emspinning spinning Amnever going Fslow

 You Cconvince yourself you’ve Emhad enough

 And Ameverything is Fi ne

 h en you Csee another Embargain, it’s only Am$99.99  F

CHORUS

 Dmh is is what we G7call the human Crace  Em

 I’m Dmsurprised we even G7recognize this Cplace  Em   Dm   G7   C



Hollywood Bitch
Th is was our fourth day at Ell i s Beach and no s iqn 

of sunshine. I hadn ’t slept very wel l the last couple of 
n iqhts – i f at al l . No surpr ise!

I was busy f in ish inq my new sonqs and my mind was l ike a 
blocked hiqhway. I took some down time and read 
a maqaz ine . You know those women ’s maqs that dish 

the dirt on al l the celebr it ies .

When I f in ished an article on a lonely, wealthy Hol lywood 
actress, I had the title for my 3 out of 3 sonqs in four 

days – Hol lywood Bitch.

I always wanted to wr ite a sonq that takes the piss out 
of qlamour – it ’s so false . This sonq is destined for a irp lay 
one day in the USA, and the v ideo cl ip w i l l be the ic inq 

on the cake. Can ’t wait!

You may be a mov ie star and you may be r ich
But you ’re a certif ied, bonaf ide Hol lywood Bitch 



Hollywood Bitch
V1 FDriving down the Gmfreeway in your Amfancy FCadillac 
 You’ve got a girlfriend in the Gmfront seat
 And a Amtoy boy in the Fback
 Your credit card is Gmplatinum
 You’re Ampaying for the Fbest
 You’ve got collagen Gmlips and Amsilicone Fbreasts

V2 FI read about your Gmmovie in the Amlatest Fmagazine
 h ey paid you seven Gmmillion
 Just to Amdo a naked Fscene
 And you live up in a Gmmansion in those AmHollywood Fhills
 You get high on Gmcocaine just to Amgive you your Fthrills

CHORUS You Bbmay be a Dmmovie star and you C7may be Frich
 But you’re a Bbcertii ed Dmbonai de C7Hollywood FBitch

V3 FYou don’t speak to your Gmmother
 And your Amfather’s moved Faway
 You have your psychoGmtherapy Amalmost every Fday
 Even your Gmold friends don’t Amcall you on the Fphone
 Your dog has gone to Gmrehab
 ‘Cause he Amcan’t be let  Falone

V4 FAnd when you wake up in the Gmmorning
 In your Amking size Fbed
 h oughts of Gmsuicide come Amrunning through your Fhead
 So is it really Gmworth it all the Ammoney and the Fgreed
 Why don’t you give it all Gmaway
 To some Amworthwhile Fcharity

CHORUS 

BRIDGE C7You do what it takes to get Fby
 You Bbtake what you need to get Fhigh
 You Bbfeel what you feel ‘cause Fnothing is real
 And Gmthen you believe it – Bitch!

V5 FDriving down the Gmfreeway in your Amfancy FCadillac 
 You’ve got a girlfriend in the front Gmseat
 And a Amtoy boy in the Fback
 And you live up in a Gmmansion in those AmHollywood Fhills
 You get high on Gmcocaine just to Amgive you your Fthrills

V6 FYou don’t speak to your Gmmother
 And your Amfather’s moved Faway
 You have your psychoGmtherapy Amalmost Feveryday
 So is it really Gmworth it all the Ammoney and the Fgreed
 Why don’t you give it all Gmaway
 To some Amworthwhile Fcharity

CHORUS

 FWith your silicone Gmbreasts and your Amcollagen Flips 
 Everybody Gmcalls you a AmHollywood FBitch!



Everything a Girl Can Be 
It was now 2007. This year I would wr ite 6 sonqs . 

The f irst one was just before Pippa ’s birthday in Apri l . 
It must have been the school hol idays . She was sti l l in 

bed when I kissed her qoodbye to qo to work. 
I noticed how serene she looked sleep inq and it 

qave me the lead-in for my sonq.

At work I had a l ittle travel qu itar that 
I was play inq, and on a break, I started fool inq around 

with a chord sequence. Verse and chorus .

I wrote it about lookinq at my q ir l fast asleep that 
morn inq with a look of seren ity – s impl ic ity. 

It ’s played with a Capo on the 1st fret to q ive a hiqher 
vo ic inq . This sonq is real ly s imple, and in it ’s s impl ic ity it 
captures a strenqth that is played out throuqhout the 
sonq. Another class ic! It came out wel l on the home 

recordinq . Thanks for that, Dave.

And when she opens her eyes
It ’s l ike a summer sunr ise



Everything a Girl Can Be 
[Capo 1st fret]

INTRO C  Am7  F  G  x2

V1 CIsn’t she Am7ine isn’t she Fcool isn’t she Gsweet

 I Clike to look at my Am7baby when Fshe’s fast aGsleep
 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe  C   Am7   F   G

V2 CAnd even in Am7dreamtimes when she’s Fin another Gplace

 She Chas a certain Am7smile she Fwears upon her Gface

 Of Cserenity Am7simplicity she’s Feverything a Ggirl can Cbe  C   Am7   F   G

BRIDGE DmAnd when she Emopens Em7her eyes
 DmIt’s like a Emsummer sun Em7rise
 DmI feel that Emgentle Em7heat
 GOoh pretty girl you knock me of my feet

 CDoo di di Am7doo bu – mm – Fba Gyeh yeh Cyeh  C   Am7   F   G

 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe  C   Am7   F   G

V3 CSo girl can you Am7take me in your Fdreams Gtonight

 CHug me and kiss me and Am7tell me that everyFthing’s Galright

 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe  C   Am7   F   G

V4 CSo let it be Am7known there can Fbe no other Gway

 I Cwant her to feel the Am7love in my heart 

 Especially when I Gsay
 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe  C   Am7   F   G

BRIDGE

 CDoo di di Am7doo bu – mm – Fba Gyeh yeh Cyeh  C   Am7   F   G

 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe

 CDoo di di Am7doo bu – mm – Fba Gyeh yeh Cyeh  C   Am7   F   G

 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe

 CDoo di di Am7doo bu – mm – Fba Gyeh yeh Cyeh  C   Am7   F   G

 CSerenity Am7simplicity she’s Feverything a Ggirl can Cbe



This Christmas Time
Not lonq after Everythinq a Gir l Can Be, I wrote 

this sonq. It ’s about qlobal warminq, so to make it fun, 
I p ictured Santa Claus try inq to leave the North Pole 
to del iver his presents with the snow and ice melt inq al l 
around him. Poor old re indeer, can ’t even cool their feet.

The messaqe is , everybody pul l toqether, it won ’t take lonq 
to chanqe the world. So if we want to make a chanqe 
and help our fr iend Santa qet those press ies del ivered, 

we need to hear the messaqe, pul l toqether 
and work hard to make this planet Earth susta inable 

for our future qenerations .

Th is sonq has a Bil ly Joel feel to it.

We can make a chanqe
We can help this world to re-arranqe



h is Christmas Time

V1 GIce is Bmmelting Amno snow is D7falling
 GWill Santa BmClaus really come Amcalling this D7Christmas time
 GPoor old Bmreindeer Amcan’t even D7cool their feet
 GIn the middle of the BmNorth Pole feeling the Amheat

 h is D7Christmas time

V2 GOcean’s Bmrising Amit’s getting D7warmer
 GEverything’s Bmchanging in the Amcorners of the D7world
 GI hear the Bmmessage Amit’s coming D7loud and strong
 GEverybody pull Bmtogether it won’t take Amlong

 To D7change the world

BRIDGE EmAll it takes is a little bit of self Bmdetermination

 To Crealise that we can make a Gchange
 EmAnd even with a little bit of Bmconservation
 AmWe can help this world to D7rearrange

V3 GSo time is Bmcalling Ammaybe we can D7understand
 Gh at Santa BmClaus really needs a Amhand

 h is D7Christmas time
 GI hear the Bmmessage Amit’s coming D7loud and strong
 GEverybody pull Bmtogether it won’t take Amlong

 To D7change the world

INSTRUMENTAL

BRIDGE

V4 GIce is Bmmelting Amno snow is D7falling
 GWill Santa BmClaus really come Amcalling this D7Christmas time
 GOcean’s Bmrising Amit’s getting D7warmer
 GEverything’s Bmchanging in the Amcorners of the D7world
 GI hear the Bmmessage Amit’s coming D7loud and strong
 GEverybody pull Bmtogether it won’t take Amlong

 To D7change the worldG



Made in the USA
I wrote this sonq about l iv inq in the USA. It ’s not a 

protest sonq, rather it ep itomises the commercia l i sm that 
the U.S. has come to be known for .

It has a n ice country feel to it and rol ls alonq l ike 
a ’55 Chevy down Route 66. Speakinq of hiqhways, 

I was travel l inq south the day the sonq was conceived in 
my head and I had to make several stops on the s ide 

of the road to wr ite down the verses 
as they were beinq processed in my head. 
I had a lot of lauqhs wr it inq this sonq.

I sure hope the sonq makes it to the USA one say. 
It ’s a qreat commercia l sonq.

Welcome to the USA
Have a miqhty f ine stay
Everybody wants to play

In the USA



Made in the USA

V1 CI wrote a little song today

 It’s called GMade in the USA 

 DmI hope you really like this Amsong
 CIt’s all about the land of the free
 GAnd how they want to super size me
 DmAnd I promise it won’t take Amlong

V2 CI heard it on the news today that GGreenland’s kinda melting away
 DmIt’s all about the carbon in the Amair

 When you Cwant a vacation and you need to catch a plane

 Or Gspeeding in your car when you’re trying to change lanes
 Dmhink of what it’s doing to our precious Amatmosphere

V3 Up in CNew York City and down the Florida Keys

 And in GHollywood where it’s easy to please

 We Dmall pull together right now and that’s a Ammust

 ‘Cause at the Cend of the day when you’re tired and weary

 And our Gheads are feeling heavy and our eyes are bleary

 We Dmall say our prayers and say In God We AmTrust

CHORUS FWelcome to the CUSA have a mighty ine G7stay
 FEverybody wants to Cplay in the G7USA

V4 CWe gave the world burgers and fries

 A Gbottle of Coke and cruise missiles

 And we Dmsalute the lag and say hey ‘we’re the real Amdeal’

 But Cshooting missiles is really sad and Gburgers and fries 

 hey can really be bad

 And DmI don’t think that Coke is all that Amreal

V5 CSo if you feel the way I do we can Gchange this world

 Me and you, and if we Dmall work hard we can change our Amattitude

 And then Ceven people in a crowd will Gstop and look

 And say out loud, they’ll say Dmhey man there goes one cool Amdude

CHORUS x2

 



Like New Years Eve
I wrote this sonq in the same week as 

Made in the U.S.A. It ’s a happy sonq. 

Here ’s a sonq to make you feel happy and qroovy
Here ’s a sonq that qets you throuqh a busy day

I was thinkinq of my dauqhter, Hol ly, in London. 
So in the second verse, the sonq travels al l the way 

from Auckland to London, to Arizona to 
Mexico and back aqa in .

In the chaos, I was p ictur inq al l the pretty q ir ls from 
Mexico and Arizona doinq a salsa type dance. 

Everyone jo ins in the party which ‘makes the niqht 
feel l ike New Years Eve ’ . 

Aqain the sonq has a qreat structure to it. Three verses, 
a chorus and a br idqe. It ’s played at a medium to fast 
beat, just l ike al l the dancinq qo inq on in the sonq. 
The endinq was perfect. A smal l lead break that 

runs down to an abrupt stop. Another sonq played 
with capo on 1st fret.

Get fancy free – l ike New Years Eve
It ’s the perfect place to be
Let the mus ic set you free



Like New Years Eve
[Capo 1st fret]

V1 CHere’s a song to Fmake you feel Chappy and G7groovy
 CHere’s a song to Fget you through a G7busy Cday
 CHere’s a song that Fyou can hum Cwatching a G7movie

 Or Cdriving in your Fcar when you’re G7miles Caway

V2 It Cmakes you want to Fshout it from the Cstreets of G7Auckland
 CAll the way to FLondon down the G7river Ch ames

 And Cecho through the Fvalleys of CAri G7zona
 CAll the way to FMexico and G7back Cagain Em  Am

CHORUS It’s Amsuch a Emsmall world that Feveryone can be your Cfriend
 Em  AmIt gets you Emthinking that Fall the girls from Mexico and Arizona too

 Can G7all be dancing in the same room as you

V3 CCome on Feverybody lets Cjoin the G7party
 CEvery night can Fbe just like G7New Years CEve
 CLets all get Ftogether and Cget things G7started
 CLoosen up your Fshirt and get G7fancy Cfree

BRIDGE DmGet fancy free like New Years G7Eve

 When you Dmgive your love you will G7receive
 DmDeep inside your heart you’ll Ci nd a place to start

 It’s the Fperfect place to be let the G7music set you free

[Repeat i rst two lines in each three verses]

CHORUS

Repeat V3

 CLoosen up your Fshirt and get G7fancy Cfree x2



Let’s Make a Deal
We were on hol iday in the Sunshine Coast, Queensland. 

We went for a morn inq walk alonq the beach before it qot 
too hot in the day. I was absorbinq al l the s iqhts alonq 

the way and started to think of a new sonq. 

I had a chord sequence I was workinq on at the time, so 
the next thinq I needed were some ideas to br inq into the 
sonq. When we qot back to the apartment we were stayinq 

at, Pippa wanted to qo ‘window shoppinq ’ , 
so I stayed behind and wrote this sonq.

I worked hard at it when I qot back home to f ind al l the 
extras on qu itar that would make the sonq stand out. 

I was real ly pleased with the f inal resu lt. 
It ’s a qreat love sonq!

‘Cause you make me feel l ike l iv inq is real
You understand when I hold your hand



Let’s Make a Deal

V1 DFeel the summer sun it’s shining

 It’s painting up the sky so blue

 I’m happy just to share this moment

 Walking on the beach with you

V2 DStepping in each others shadows

 Trying to shelter from the sun

 Hear the ocean waves they’re calling

 Saying ain’t life so much fun

CHORUS ‘Cause you make me Cfeel like living is Greal

 You Cunderstand when I hold your Ghand

 If this is Creal then honey let’s make a Gdeal

 If you be my Fgirl – I’ll be your Dman

V3 DEverywhere there’s sounds of laughter

 Lovers walking hand in hand

 Daddies with their little children

 Making sand castles in the sand

V4 DIf I could paint the perfect picture

 I’d paint it in the sky for you

 I’d use all the colours of the rainbow

 And I would paint I love you

CHORUS x2

Repeat V1

 Walking hand in hand with you x2



Harmony
I was doinq some contract work on a property 

that was rented as a women ’s refuqe for Maor i women. 
Whi le I was on s ite, I was observ inq people cominq and qo inq 

and wonder inq what was qo inq on in their l ives . 
Th is was the insp irat ion for the sonq Harmony.

It ’s about a man who keeps qo inq off the ra i ls and looks 
to his woman for qu idance and reassurance. He knows that 
it wi l l never be the same as before, but promises that if 
he can make a new start he wi l l try to mend his ways. 
Repeated patterns of behav iour become a hard habit to 

break for many of us . 

Thouqhts dr iven by emotions need to be 
reqular ly monitored and kept in check.

And when it ’s l ike I ’m lost at sea
You throw a l i fe l ine to my heart

And come to rescue me



Harmony

V1 GIf I can Bmbe a better Amman I’ll D7learn to try 
 GAnd I’ll reach Bmout to touch your Amhand so D7please don’t cry

CHORUS CWe can live in Gharmony, girl
 CYou can set my spirit Gfree, girl
 CAnd when it’s like I’m Glost at Emsea

 You Amthrow a lifeline to my heart

 And D7come to rescue me

V2 GWill you Bmcatch me when I Amfall I go D7down so low
 GWill you Bmhear me when I Amcall so D7I will know

CHORUS

INSTRUMENTAL

BRIDGE BmIt’ll never be the Amsame
 BmBut if we can start Amagain
 BmI’ll make a promise Amevery day

 To Csend a message to your heart

 And D7this is what I’ll say

V3 GI Bmlove you, Amdon’t D7want to hurt you
 GBelieveBm me, AmI D7won’t desert you
 GI’m Bmall locked up Aminside and it’s D7hurting me
 GSo Bmbaby turn the Amkey and please D7set me free

CHORUS

 G  BmRescue me Amand D7set me free
 G  BmRescue me Amand D7set me freeG



That’s what it’s like Inside
I ’ve always been fasc inated by the sheer vastness of space, 
knowinq that each shin inq star at niqht is another sun, 

susta in inq – what?

I also know that deep ins ide, is a vast un iverse . When we 
can close our eyes and know what to look for, what to 
l i sten to and what to feel , then we start to understand 

why we are here. It ’s l ike a r iddle! 
The smal ler the quest ion, the biqqer the answer – the 
biqqer the quest ion (ex istence on planet Earth) the 

smal ler the answer – qo within . 

This is another sonq played on 1 st fret with capo for a 
hiqher vo ic inq . It has a kind of Spanish qu itar feel to the 
sonq. This sonq came out of the heavens and fel l into my 

lap. For that I am forever qratefu l .

Ins ide you ’l l f ind a place that ’s r iqht for you
It ’s real ly just a case of d ’eja ’ vu!



h at’s what it’s like Inside 
[Capo 1st fret]

V1 AmLook at the Dmstars up Em7in the Amsky

 Tell me how Dmfar can you Amsee

 Imagine a Dmplace that’s Em7in your Amheart

 Just waiting to Dmbe set Amfree

V2 AmFree like a Dmbird on a Em7wing and a Amprayer

 Taking your Dmtime not a Amcare

 Flying so Dmhigh Em7taking a Amride

 h at’s what it’s Dmlike insideAm

 h at’s what it’s Dmlike insideAm

BRIDGE FInside you’ll i nd a Fmplace that’s right for Cyou

 It’s Freally just a Fmcase of déjà Cvu

 When you Fsee it you’ll know for sure

 h at Gyou’ve been here before Am  Dm  Em7  Am       Am  Dm  Am

V3 AmTraffi  c light Dmstops you on the Em7way to Amwork

 Is all of this Dmreally Amreal

 You’re selling your Dmsoul to the Em7dollar Ambill

 When all you really Dmwant to Amfeel – is feeling

V4 AmFree like a Dmbird on a Em7wing and a Amprayer

 Taking your Dmtime not a Amcare

 Flying so Dmhigh Em7taking a Amride

 h at’s what it’s Dmlike Aminside

 h at’s what it’s Dmlike Aminside

BRIDGE

Repeat V1

 Just waiting to Dmbe set Amfree

 Just waiting to Dmbe set Amfree



A Better Way
I wrote this sonq a few weeks after 

‘ T hat ’s what it ’s l ike Ins ide ’ and the feel inqs 
just seemed to f low on to this sonq. 

I was l i sten inq to a new Jack Johnson C.D. 
so I was inf luenced by his style of wr it inq 

when this sonq came alonq .

We qo to work al l day, come home, turn on the T .V. to watch 
the network news and shake our heads, it ’s just 

the same, it ’s such a shame.

If we spent more time l i sten inq to mus ic, our souls would 
be more satisf ied in the qroove of the melody. 

The br idqe br inqs you back to the messaqe in the last sonq, to 
l i sten to the vo ice within .

It al l comes down to a s imple smi le that ’s from a chi ld – a smi le 
of innocence – what you see is what you qet.

The sonq is played on the 1 st fret with a capo. 
At the time I was real ly lookinq for a qreat sonq to appear and 

as it unfolded, it qot better and better 
so it was easy to name it, A Better Way.

A simple smi le that ’s from a chi ld
Is al l we need to stop the qreed
So we can beq in to sow the seed



A Better Way 
[Capo 1st fret]

INTRO E     F#m   x2

V1 ETurn on the T.V. and it’s F#mall bad news
 ESomeone’s found a reason or F#mjust another excuse

 To Estart a war we can’t ignore

 Where F#mpeople die and children cry

 And Eall we do is wonder F#mwhy

 It’s always been the Esame  F#main’t it such a Eshame F#m

V2 ESo turn on the radio and F#mlisten to a song
 EFind a reason in your heart where F#myou can right the wrong

 And Ebe around a simple sound

 Where the F#mmelody can set you free

 So Eyou can be you and I can be F#mme

 Ain’t that a better E way F#mto start the Eday F#m

BRIDGE Abm  AAnd even when it C#mall goes wrong

 When F#meverything falls Eapart F#m  Abm  A

 Just listen to the C#mvoice within

 It’s B7calling from your heart (saying)

V3 ELet’s get together so F#mwe can ind a way

 To Ebring a little happiness in F#mto the world today

 A Esimple smile that’s from a child

 Is F#mall we need to stop the greed

 So Ewe can begin to sow the F#mseed

 For a better Eway F#m – to a better Eday F#m

INSTRUMENTAL

BRIDGE

Repeat V3



Happy in my Heart
Th is weekend we had a weather bomb hit our shores . It 
ra ined real ly hard al l weekend. On Sunday I was insp ired 
to wr ite a sonq and qot my f irst l ine by lookinq out the 
window. Pippa was next to me doinq a school ass iqnment. 

I qot out my chord book and looked for 
a su itable chord structure.

The sonq starts in Amaj7 so it has a mel low tone to it. I 
was feel inq real ly content and wanted to convey it in this 
sonq. It ’s about love overr id inq the qreyness of winter and 
how beinq happy toqether can blow away the ra in clouds.

The more I worked on the sonq that day the better it 
became, and later in the afternoon it was complete. There 

are minor 7th ’s, major 7th ’s and 9th ’s i n the sonq. 
I can ’t read or wr ite mus ic theory but when I played it 
much later to a fr iend who is an accompl ished player, he 

sa id it was a class ic jazz chord structure.

I bel ieve it is one of the top three sonqs that 
I have ever wr itten. Every time I play the sonq, 

it puts me in a qood space.

I can ’t bel ieve what is happen inq to me
You see, I ’m real ly happy in my heart



Happy in my Heart

INTRO Amaj7   F#m7   Bm7   E9  Amaj7   F#m7   Dmaj7

V1 Amaj7Down comes the F#m7rain
 Bm7I hear it beating on the E9window pane
 Amaj7Today but it’s F#m7O.K.
 Bm7I’m with you baby and that’s E9where I want 

 To Amaj7stay F#m7today Dmaj7I’m really happy in my heart

V2 Amaj7I can’t believe it’s F#m7true
 Bm7h at when you smile at me and E9say those

 h ree sweet Amaj7words I love F#m7you
 Bm7I see those grey clouds E9disappear and the
 Amaj7Sun comes shining F#m7through

 I’m really happy in my heart

BRIDGE 1 C#m7I know it’s winter F#m7time
 C#m7And everything is F#m7grey
 C#m7But when you whisper F#m7in my ear

 You Bm7make those rain clouds E9blow away

V3 And Amaj7I’ll under F#m7stand
 Bm7h at when you smile at me and E9take my hand
 Amaj7Today – I’ll F#m7say
 Bm7I can’t believe what is E9happening to Amaj7me

 You F#m7see Dmaj7I’m really happy in my heart

INSTRUMENTAL

BRIDGE 2 Dmaj7Winter time can be so C#m7bad
 Dmaj7And everybody seems so C#m7sad

 And lonely lonely
 Dmaj7So when you kiss me I feel C#m7glad

 You’ve Bm7given me a reason
 E9Something to believe in

Repeat V1



Special Friend
Life can be l ike a maze. There are many roads that lead 
to al l sorts of adventures, some qood, some not so. This 
sonq is about journey inq down some of those roads, only 
to f ind that the way back was not so easy as the way 

down, and the pr ize at the end is my qood woman, who has 
watched me qo down these roads, knowinq that there ’s 
not much there and who waits patiently for my return. 

I quess it ’s al l about hav inq a balance. If we can al l 
dabble in some adventures, make mistakes (which is l i fe ’s 
prerequ is ite) learn from them and keep a steady footinq, 

then we can be happy in knowinq that ‘ l i fe ’ is not an end 
result but a forever chanq inq journey. 

The sonq came to me at work and I was keen to work on 
it when I qot home. I had it f in ished by the end of the 
niqht. It has a blues/ jazz feel to it, w ith a n ice lead 

break in the middle . Aqain, a qreat structure to this sonq 
of verse, chorus, br idqe, and instrumental .

And in the darkness you can qu ide me
‘Cause baby you ’re bes ide me
Keepinq me close at hand



Special Friend

V1 GSo many roads that lead to Emnowhere
 BmOr it’s just a long way to the Am7end Abm7

 GSo take me down the only Emhighway
 Cmaj7Where I can D9ind my special Gfriend

V2 GSo many times I took the Emwrong turn
 Bmhat led me down that lonesome Am7road Abm7

 GNo one there that I could Bmturn to
 Cmaj7To help me D9loosen up this Gload

CHORUS Am7So baby stop me feeling lonely Cmaj7

 ‘Cause baby you’re the only
 Am7Special friend I Ghave
 Am7And in the darkness you can guide me Cmaj7

 ‘Cause baby you’re beside me
 Am7Keeping me close at Ghand

V3 GI used to always look to Emquestion
 BmNow I don’t really seem to Am7care Abm7

 GAs long as I can know the Bmanswer
 Cmaj7Is that you D9always will be Gthere

V4 GSo many times I took the Emwrong turn
 Bmhat led me down that lonesome Am7road Abm7

 GNo-one there that I can Bmturn to
 Cmaj7To help me D9loosen up this Gload

CHORUS

BRIDGE Db9  D9No more sad times feeling Glonely Db9  D9

 No more troubles that can Emmake Bm7me Am7blue Db9  D9

 Just a road that’s straight and Gnarrow
 hat can lead me to Am7you, baby it’s true

INSTRUMENTAL

BRIDGE

Repeat V1

 Cmaj7Where I can D9ind my special Gfriend
 Cmaj7Where I can D9ind my special Gfriend



A Smile
Th is sonq is al l about a smi le . Somethinq so s imple and yet 
so powerfu l . The un iversal lanquaqe – with no spoken word!

It has a reqqae/blues feel to it. It was the f irst sonq 
I wrote in 2009 . It ’s played with the capo in 1st fret 

for a hiqher vo ic inq in the key of A major .

The power of a smi le is somethinq not to be underestimated. 
Just observe a baby smi l inq . Doesn ’t that say it al l!

A smi le can be a bless inq
It ’s a s imple way to say 

That everythinq is qo inq wel l today



A Smile 
[Capo 1st fret]

INTRO A   D   A   E          A   D   A   E   A

V1 AI don’t need a reason to Dsmile everyday

 ‘Cause Awhen I smile for just a while

 What I Ereally mean to say

 Is that Aeverybody sometimes can Dfeel it in their heart

 It’s a Asimple way to Eget back to the Astart

V2 Like a Aspinning wheel in motion Dlife is passing by

 It’s Ahard to i nd some peace of mind

 When the Eworld’s not on your side

 So a Asmile can be a blessing it’s a Dsimple way to say

 h at Aeverything is Egoing well Atoday

BRIDGE A   C#m   BmAin’t no need for Acomplications
 A   C#m   BmNo reason to doubt or Adespair
 A   C#m   BmIt’s just a simple F#mexplanation

 h at a Dsmile can really show how much you Ecare

V3 You know Alife is just a journey
 DHowever long it takes

 You can Aoverload take the rocky road

 h at’s the Echoices that we make

 So a Asmile can be a blessing

 It’s a Dsimple way to say

 h at Aeverything is Egoing well Atoday

INSTRUMENTAL

BRIDGE

Repeat V1

 It’s a Asimple way to Eget back to the Astart

 It’s a Asimple way to Eget back to the Astart



Little Buddah 
[Capo 1st fret]

An instrumental sonq in the key of Cmaj7

Medium-slow tempo

Chords used in sonq:

Cmaj7

Fmaj7

Am

Em (7th fret)

Th is was the f irst time I worked on a chord sequence without lookinq for 
some su itable lyr ics . As I proqressed more into the sonq with f inqerp ickinq 

styles and strumminq, I never felt the need to add any words. 

The sonq starts in a very mel low ref lective tone and moves to a qu icker 
pace with harder p ickinq and strumminq . It then moves back to the same 

pace and structure as in the beq inn inq .

I l ikened it to the way l i fe plays out for us al l . We have times of 
peace, tranqu i l ity, ref lective thinkinq, and then thinqs happen in l i fe 
to chal lenqe us, to throw us off the smooth road. It ’s l ike when our 

l ives are put in a blender and mixed around. When we can f ind our inner 
strenqths in these turbulent times, then we can f ind our way back to 

the beq inn inq aqa in - when l i fe was fun, innocent, and carefree.

That ’s why I cal led it Little Buddah. The sonq takes you throuqh the 
yin and yanq of l i fe and br inqs it back in balance. 



Winter Melody 
[Capo 1st fret]

An instrumental sonq in the key of  A

Fast tempo

Chords used in sonq:

A   D   E

A year after wr it inq my f irst instrumental , Little 
Buddah, I started on another instrumental sonq. It 
was winter time and I was looking for insp irat ion to 
create a happy soundinq sonq. I was play inq my ‘Eric 

Clapton ’ Martin acoustic qu itar and was ref lectinq on 
Clapton ’s mus ical styles of play inq .

It is a chal lenq inq p iece of mus ic, played at a medium-
fast tempo, in a f inqerp ickinq style of play inq . Aqain 
l ike Little Buddah, it is played with the capo on 

the 1 st fret.

When I f in ished the sonq, I sa id to Pippa that she 
could have the ‘naminq r iqhts ’ to the sonq. When I 

played it aqa in to her she sa id ‘Winter Melody ’ . That 
was a qreat title . It ’s the perfect mus ical ton ic on a 

bleak winters day.



No Excuses
2009 was a qood year for wr it inq more sonqs . 

This was one of f ive I wrote that year. I used s im i lar 
chords for the sonq ‘ H appy in my Heart ’ and jumbled 

them around to create a different sound.

The sonq is about takinq control of the l ives we have and 
us inq it for the qood of ourselves and others .

It ’s easy to conv ince ourselves that l i fe isn ’t fa ir , 
and to feel so down that you just don ’t care. Happiness 
and sadness are emotions that the mind wont dist inqu ish 

between – rather, it just acts on the stronqest emotion.

I f you put yourself in a sad s ituation and 
stay in it for lonq enouqh, the mind wi l l act upon that 
emotion and before you real i se it, you can be in a very 

dark space with only a shimmer of l iqht 
showinq you the way out.

No Excuses is my sonq that can take you away 
from neqativ ity and doubt.

No excuses – anymore
Find your future, knockinq on your door

Cal l inq for more



No Excuses

INTRO Amaj7   Dmaj7   x2

V1 Amaj7Sometimes when Dmaj7life ain’t fair
 Amaj7You feel so down that you Dmaj7just don’t care
 Amaj7You sit around and you Dmaj7wonder why
 Amaj7Everything you want is just Dmaj7passing you by

 So chill Bm7out and F#m7take away the negative and Bm7doubt

 h at’s F#m7going on inside of your Bm7brain
 E9Making you do the same over Amaj7again Dmaj7   Amaj7   Dmaj7

V2 Amaj7Sometimes when it Dmaj7gets you down
 Amaj7You carry with you a Dmaj7face with a frown
 Amaj7So maybe then you can Dmaj7understand
 Amaj7h at you can ask for a Dmaj7helping hand

 So chill Bm7out and F#m7take away the negative and Bm7doubt

 h at’s F#m7going on inside of your Bm7brain
 E9Making you do the same over Amaj7again Dmaj7

 And Amaj7again and again and Dmaj7again and again

BRIDGE F#m7No Bm7  C#m7  Amaj7excuses Dmaj7any more
 F#m7Find Bm7your C#m7  Amaj7future E9knocking on your door

 Calling for Amaj7more Dmaj7

CHORUS More of Amaj7love, more of peace and Dmaj7positive action
 Amaj7Pride and joy and Dmaj7human compassion
 Amaj7Feel the vibe don’t Dmaj7let it resist ya
 Amaj7Open your hearts to your Dmaj7brothers and sisters
 Amaj7Hoo ya ya Dmaj7ya ooh hoo Amaj7hoo Dmaj7

 Amaj7Hoo ya ya Dmaj7ya ooh hoo Amaj7hoo Dmaj7

Repeat Bridge and Chorus

 Amaj7Sometimes when Dmaj7life ain’t fair
 Amaj7You feel so down that you Dmaj7just don’t care
 F#m7No Bm7ex C#m7cus Amaj7es



Airlie Beach
I bouqht a ukule le to learn and to take to a weddinq at 
Air l ie Beach, Whitsundays Austral ia in October 2010. 
I wrote the sonq before we left, imaq in inq the trop ical 

settinq and warm breeze.

It ’s a qood old D, G, A sonq. Simple as that.  
The sonq rol ls alonq with a calypso/reqqae feel to it.

Whi le wr it inq this, I am recordinq the sonq in a studio. 
I have la id down the ukule le, qu itar and vocal tracks so 
far . My dauqhter Laura came alonq and did some backinq 
vocals . She real ly enjoyed it, and that makes it even 
more specia l when others you love, become involved in  

the project. So it wi l l be out there somewhere  
by the end of the year.

It ’s such a buzz to have the structure of the sonq in 
my head and to see it become real ity! Thanks for the 
insp irat ion Melan ie and Steve. This sonq is for you.  

Happy Anniversary.

But if I just close my eyes
Then I can real i se

That Air l ie Beach is just a thouqht away

 



Airlie Beach 
[Written for ukulele]

V1 DMy cellphones out of reach

 I’m Gup on Airlie Beach
 DLyin’ ‘neath the palm trees on the Ashore

 he Dsky’s a perfect blue

 And I’m Gso in love with you

 So Dtell me, tell me, Awho could ask for Dmore

V2 DWith our friends all gathered round

 All Glistening to the sound

 Of Dmarried couples saying yes I Awill

 It’s Dtime to reminisce, when you were Glovers and you kissed
 DOh yes Aain’t life a Dthrill

CHORUS GTropical Breeze Dblowin’ cross the sea
 ACruising round the islands in the D  D7sun
 GTropical Breeze Dmakes me believe

 hat Aevery day’s about having Dfun

V3 DNow it’s time to head back home

 And Gcharge up my cellphone

 I’m Dworking in the city day to Aday

 But if DI just close my eyes

 hen GI can realise

 hat DAirlie Beach is Ajust a thought D  D7away

CHORUS X 4



Love Spreads Like Butter
I found a qreat chord proqress ion in one of my mus ic books 
and real i sed that it didn ’t need a chorus l ine in it, rather 
just repeatinq the proqress ion . Van Morr ison does this in 

many of his sonqs .

It ’s about keepinq in step with the movement of l i fe . 
Throuqh qood times and hard times, we learn the res i l ience 

of ourselves in the ever-chanq inq enerqy that ex ists . 

Keep on mov inq, don ’t stop!

In the end, what matters most is:
How wel l d id you l ive?
How wel l d id you love?

How wel l d id you learn to let qo?

Th is sonq sounds just r iqht at niqht with me and my 
Eric Clapton Martin qu itar . This qu itar helps to soften 
the butter that spreads the love. The sonq and qu itar 

are a perfect match.

Th is whole l i fe keeps rol l inq
It ’s l ike a mov ie before your eyes



Love Spreads Like Butter

CHORUS DKeep on moving, Em9don’t stop

 h ere’s Dno way of knowing just Em9where you’re going to be
 G5h is whole life keeps rolling

 It’s like a A6movie before your eyes

V1 BmScene One is amazing

 When you’re Bm/maj7totally in control

 Your E7life’s lit up like a neon sign
 A7Everything’s on a roll

CHORUS So Dkeep on moving, Em9don’t stop

 h ere’s Dno way of knowing just Em9where you’re going to be
 G5h is whole life keeps rolling

 It’ like a A6movie before your eyes

V2 BmScene Two is confusing

 When you’re Bm/maj7doing the best you can
 E7Life throws you a wild card

 And A7nothing goes to plan

CHORUS So Dkeep no moving, Em9don’t stop

 h ere’s Dno way of knowing just Em9where you’re going to be
 G5h is whole life keeps rolling

 It’s like a A6movie before your eyes

V3 BmScene h ree’s looking better

 Your Bm/maj7hazy mind is clear

 You E7know love spreads like butter

 h at’s the A7reason why you’re here

 So Dkeep on moving, Em9don’t stop
 DKeep on moving, Em9don’t stop
 DKeep on moving 



Just Stop for a Moment
I was play inq a chord proqress ion for a Michael Buble  

sonq and l iked the structure. I knew that if I could make 
some chanqes to the chord pattern but mainta in a s im i lar 
structure, then I would have the platform to a qood sonq. 

And here it is!

It ’s about how vulnerable we al l are, s ittinq on a planet 
in the middle of space wonder inq just what we should 

do. When we can learn to diq deep and f ind that inner 
contentment then we real i se that what we already have is 

as qood as it qets.

The secret is to learn to appreciate l i fe, in every moment. 
But time is qo inq by so fast! We need to ‘stop for a 

moment and l isten to the vo ice of our heart ’ .

Don ’t q imme no l ies
Don ’t q imme no crap

This is as qood as it qets
And there ’s no turn inq back

v



Just Stop for a Moment

INTRO D   Bm   E   D   A7sus

V1 DDon’t gimme no lies, don’t Bmgimme no crap

 h is is as Egood as it gets so there’s Dno turning A7susback

 You’re Dsitting on a planet in the Bmmiddle of space
 EWondering just what you should Ado

 Your Dcellphone’s calling, the Bmsharemarket’s falling
 GEverything is Gbcoming Eapart

 Just Dstop for a moment and A7suslisten to the voice of your Dheart A7sus

V2 h ere’s Dlots of persuasions come on Bmgive it a try

 h ere’s Eso many things that your Dmoney can A7susbuy

 You’re Dsitting on a planet in the Bmmiddle of time

 But Etime is going by so Afast
 DInside it’s singing like a Bmphone that’s ringing
 GTelling you to Gbmake a new Estart

 Just Dstop for a moment and A7suslisten to the voice of your Dheart A7sus

BRIDGE GWay down deep Ainside it’s Dcalling

 It’s like an Gecho through the Acanyons of your Dmind

 You Gtry to Adisconnect it, but Bmthat’s to be Eexpected

 ‘Cause Dyou don’t know who’s A7suswaiting on the Dline A7sus

 (You know what I’m talkin’ about)

INSTRUMENTAL

BRIDGE

V3 DDon’t gimme no lies, don’t Bmgimme no crap

 h is is as Egood as it gets so there’s Dno turning A7susback

 You’re Dsitting on a planet in the Bmmiddle of space
 EWondering just what you should Ado
 DInside it’s singing like a Bmphone that’s ringing
 GTelling you to Gbmake a new Estart

 Just Dstop for a moment and A7suslisten to the voice of your Dheart A7sus

 Just Dstop for a moment and A7suslisten to the voice of your Dheart A7sus

 Just Dstop for a moment and A7suslisten



Restless Heart (Only One Reason)
I was readinq a National Geoqraphic maqaz ine article on 

the importance of fresh water on our planet and how l ittle 
we have of it. I imaq ined a dyinq r iver try inq to qet to 
the sea, s iqn i fy inq the vulnerabi l ity of our planet Earth 

and what we continue to do on it.

Th is is the startinq po int for the sonq, then it moves 
to a chi ld ’s perspective on what we have done, what we 
continue to do and what we need to do to br inq some 

hope and stabi l ity for us al l to susta in l i fe in it ’s beauty 
for our future qenerations .

It has a slow heartfelt rhythm to the sonq (mother 
Earth is feel inq the pa in) . It is played with a capo on the 
1 st fret for a hiqher vo ic inq . In our own indiv idual ways, we 
can al l be so different, but we breathe in the same a ir! 
That in itself is enouqh to show the planet that we care.

There ’s only one reason
In al l the four seasons
For us to qet it r iqht



Restless Heart (Only One Reason)
[Capo 1st fret]

INTRO Em7   Bm7   C    G      Em7   Bm   C   G

V1 Em7Like a restless Bmheart Clooking for a place to Gbe
 Em7h e river is Bmcrying ‘cause it Ccan’t get back to the Gsea
 Em7How can we be Bmso insensitive
 CMother Earth is feeling the Gpain
 Em7And all the while we Bmfeed our egos
 CLooking for someone to Gblame

CHORUS Ch ere’s only one world Gonly one sky
 DWhere the stars shine so Gbright
 Ch ere’s only one reason in Gall the four seasons
 Am7For us to get it right Dm   Cm   Bm   Am

 Em7   Bm   C    G       Em7   Bm   C   G

V2 Em7We build another Bmbomb we Cstart another crazy Gwar
 Em7We lie to Bmourselves to Cjustify what it’s Gfor
 Em7How can we be Bmall so dif erent

 We’re Cbreathing in the same Gair
 Em7We should start to Bmturn around

 And Cshow the planet that we Gcare

CHORUS x2  Em7   Bm   C   G         Em7   Bm   C   G

BRIDGE AmAll it takes is a Gsmall child
 CTo hold out her Ghand
 AmAnd tell the world with a Greal smile

 She says – Cmwon’t you understand – it’s easy

 Em7   Bm   C   G

 Em7   Bm   C   G



Mama
I wrote this sonq in early 2009 
when my mum was 80 years old.

When we can look back at al l the tr ia ls and tr ibulat ions 
that a mother endures, then we can start to understand 
just how precious a mum can be. The sonq has a slow beat 
to it, much the same as Cat Stevens ’ sonq ‘Father and 
Son ’ , w ith a s im i lar structure, takinq the l i stener on a 

journey throuqh the staqes of l i fe .

A s imple sonq with just three chords G, C, D. But in 
its s impl ic ity, l ies the strenqth, l ike a mother who draws 
on her strenqth throuqh l i fes everyday tasks, to better 
the l ives of her chi ldren. So next, when you see an old 
woman walkinq down the street, stop for a moment to 

ref lect, that within her l ies a un iverse of l i fes exper iences .

She ’d say Son you ’re a part of me
You ’re in the heart of me

Your blood and mine are the same



Mama

INTRO G

V1 GWhen I was just a small boy running Cwild and Gcarefree

 My mama she Ccared about Gme

 She’d show me the courage to Cbe who I Gam

 And always do the Cbest that I Gcan

V2 GAnd when I felt lonely I’d Csit there and Gcry

 My mama would wipe the Ctears from my Geyes

 And all those mistakes that I Cmade on the Gway

 My mama would Csmile and then Gsay

CHORUS 1  She’d say
  CSon you’re a part of me
  GYou’re in the heart of me
  DYour blood and mine are the Gsame

  And if Cyou do your best

  h en I’m Ghappy to rest
  DKnowing that we’ll meet Gagain (always be friends)

V3 GNow here I am older with Ckids of my Gown

 With a good wife and a Cbeautiful Ghome

 And each day is a blessing, it’s a Cdream come Gtrue

 And I know that it’s Call thanks to Gyou

V4 G ‘Cause you gave me life and then Cyou held my Ghand

 Yes you made me CunderGstand

 h at each day is a blessing it’s a Cdream come Gtrue

 And I know that it’s Call thanks to Gyou

CHORUS 2  So Chere is my song to you, Gyou know I belong to you
   DYour road and mine never Gend

   ‘Cause CI know when you smile at me
   GSomething deep inside of me
   DKnows you’re my special Gfriend

Repeat Chorus 1



10 Lonely Dollars
I had been play inq ukule le for about s ix months when  

I wrote this sonq. It ’s a fun sonq about the choices that 
10 dol lars can prov ide in enterta in inq the one you love.

You know the usual q i fts that we quys think about, to say  
I love you. Flowers, chocolates and how about some nice 
fresh f ish ‘n ’ chips on the beach watchinq the sunset.  

The eas iest of al l is a huq and a kiss at any q iven moment. 
They sure do appreciate that.

So, I incorporated al l these into this sonq and played the 
scene out by decid inq which was the best. Then, becominq 
a l ittle confused and frustrated by only dreaminq of the 
outcome, then I had better wake up qu ick smart and 

decide what to do!

I ’m in a p ickle, I ’m in a stew
With these lonely dol lars

What can I do?

 



Ten Lonely Dollars  
[Written for ukulele]

V1 EI’ve got ten lonely dollars to Aspend on you today

 Now EI could buy you lowers to B7brighten up your day

 Or EI could send you kisses and Apost them out to you
 EOh baby B7what am I to Edo

V2 EYes I could buy you some chocolates

 Watch you Aeat them one by one
 Ehat would make me smile yeh baby
 B7hat would sure be fun

 Or EI could buy you ish and chips

 And we’d Aeat them on the sand

 We’d Elaugh and smile and B7hold each other’s Ehand

CHORUS I’m in a Apickle, I’m in a Estew

 With these lonely Adollars what can I B7do?

V3 So do I Ebuy you lowers Aor nice ish and chips

 As Elong as it will lead me baby B7right to your lips

 Or Ewill those chocolates satisfy the Acravings in your heart

 Or Ewill those kisses posted make us B7never want to Epart

V4 EYou know baby if I had lots of money

 I’d Atake you on a cruise

 hen I’d Ely you of to Europe

 So you can B7buy your favourite shoes

 But I Eknow I’m only dreaming

 hat Amuch I understand

 So I’m Estill deciding what to do

 With these B7dollars in my Ehand

CHORUS

Repeat V1

 EOh baby B7what am I to Edo
 EOh baby B7what am I to Edo
 EOh baby B7what am I to Edo



I’ve Got it Made
So here I am at my 50th sonq. I wanted to wr ite a real 
class ic with some different chord structures and this sonq 
fel l into my lap. It has a jazz/blues feel to it and it plays 

out just the way I wrote it.

‘I was s ittinq on the bed wr it inq down this sonq when 
Pippa sa id to me, ‘Honey are you qo inq to be lonq?’ That 
was my lead in to this very specia l sonq. In the lyr ics, it 
captures al l the qual it ies that I have come to love about 
her. That ’s why for me, l i fe is qood, l i fe is f ine, it ’s better 

than the qrapes for a qood v intaqe wine.

I turned out the l iqht that niqht humminq the sonq in my 
mind. When I woke up and my mind turned on its own l iqht, 
the sonq was complete. So here I can s inq it in this sonq. 

I ’ve qot a real sweet babe, don ’t you know 
I ’ve qot it made

She dresses to impress
And that impresses me

She always looks so f ine



I’ve Got it Made

V1 FI’m sitting on the bed F+writing down this song

 When Gm6my sweet baby says A7honey don’t be long
 FLife is good, Amlife is i ne

 It’s Bbbetter than the grapes for a Ggood vintage wine

 I’ve got a Freal sweet girl

 Who C9makes me feel on top of the Fworld

V2 FShe tells me when I’m wrong

 ‘Cause F+she knows when she’s right

 But she Gm6makes it up to me when she A7calls me in the night
 FLife is good, Amlife is i ne

 It’s Bbbetter than the grapes for a Ggood vintage wine

 I’ve got a Freal sweet babe
 C9Don’t you know I’ve got it Fmade

BRIDGE She Bbdresses to impress and Fthat impresses me

 She A7always looks so Dm7i ne

 And at the Bbend of every day what I Freally want to say

 Is that I’m Gm6sure glad I made you A7mine

V3 So let me Fhold you really tight

 Let me F+whisper in your ear
 Gm6h ose sweet words that I A7know you want to hear
 FLife is good, Amlife is i ne

 It’s Bbbetter than the grapes for a Ggood vintage wine

 I’ve got a Freal sweet babe
 C9Don’t you know I’ve got it Fmade

INSTRUMENTAL

BRIDGE

Repeat V3

 C9Don’t you know I’ve got it Ammade

 h at’s what I Bbsay, I’ve got a Freal sweet babe
 C9Don’t you know I’ve got it Fmade
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